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Abstract: Carnatic music continuesto grow dueto the contribution of our great Vaggeyakar as
who have sown seeds for the development of more new composers over a period of time.
Right from the time of Aandaal who is credited to be the first women composer till today’s
modern and contemporary composers, there have been many women musicians who have
contributed immensely to the growth and spread of music. One such composer who isless
knowninthefield of Carnatic musicis KM Soundaryavalli. This paper will focus on afew
of the musical works that she has composed in praise of Tyagarga.

Introduction: Time and again Indian music has spread itswings to many places all around
the world creating a wave of composers across the continents. When the term Carnatic
music is heard the first thing that comes to most of our mind is Tyagarga. He has been a
strong pillar by giving us an elixir of music and at the same time he has also inspired many
to become composers. He continues to be a manaseega guru for many musicians till also
today. His life story has been an important lesson for many of us. His music has created a
divine aura and every time one listens to his compositions we are always taken to an
unexplainable state of bliss. It ishismusical charm and divinity that have created an urgein
many musicians sing in praise of the great Vaggeyakara himself. Amongst the wave of
composersthat our country has witnessed, one composer who has silently paid her respects
to TyagargjaisKM Soundaryavalli. She has many compositionsto her credits. Her boundless
love and respect for Tyagargjamade her compose not one or two but 31 songs on Tyagaraja.
This could be the greatest set of songs composed by an individual musician, specifically on
Tyagarga. Thisis ahumble attempt to celebrate the glory of Tyagarga and also bring to
light the contribution of KM Soundaryavalli to the music fraternity.
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Biography of KM Soundaryavalli:*

She was born on July 22, 1914 as the eldest child of Sriman Nadadoor Ammal
Narasimhacharya. Sriman Narasimhacharya served as ateacher, principal, and inspector of
schools. He was an eminent scholar and was highly knowledgeable in Telugu and Sanskrit.
His pastime wasto compose poetry and he used to do exhaustive trand ating work of different
Sanskrit is incorporated into Telugu. Being brought up in such a divine atmosphere, KM
Soundaryavalli imbibed many spiritual qualitieswith the support extended by her illustrious
father. Since she spent her childhood in Andhra Pradesh, she wasfluent in Telugu. She had
minimal formal education and musical training. Shewasinitiated into music by anaadaswara
vidwan, Sri. Murugula Seetharamayya. She got married at an early age and moved to
Tamilnadu. Here she became familiar with Tamil and started learning the scriptures, Divya
Praband hams and Kamba Ramayanam.?

Thebirth of a composer in KM Soundaryavalli:

Having a troublesome family life, she was more drawn

towards spirituality. After many miscarriages when she was AN ™
blessed again to have a progeny, she proceeded to thetemple
of Lord Nrissmha at a place called Chola Simhapuram (Also
called as Ghatikadri or Sholingar)®. She worshipped the deity
there and immediately the Lord appeared in her vision and
assuring her that she will be blessed with many issuesin the
future. Thisbecamearedlity, and the Lord’swords cametrue.
Oneday in her dream she was questioning herself asto why
she shouldn’t compose a song on the lord who blessed her
with children, to which she heard an answer that was nothing
but the voice of the Lord saying, "Sing, and | will listen”,
She was startled and woke up in shock. She recounted this
dream to everyone and this itself became the five verses of
her song. YogaNarasimha Sevai. Shefollowed thisup with
atwelve-stanzaverse, Dasavathaaram, and sang it asaragamaalika. Thiswasthe beginning
of the birth of the composer. Having the genes of her father | composing and poetry came
naturally to her. She was constantly writing and singing songswhile doing her daily chores.

! https://www.karnatik.com/article015.shtml
2 Divya Prabandham and Kamba Ramayanam-Holy verses sung in praise Lord Vishnu and Lord Rama
8 Chola Simhapuram-A hill temple of Lord Nrisimha, also known as Sholingar
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She used to write on small piecesof paper whenever some song struck her. Her prayerswere
not mere prosaic words but were beautifully interpreted by her as keertanas, padyams and
pasuram like compositions. The compositions were filled with rhetorical and prosodic
beauties. Having knowledge of music, she set to tune the compositions on her ownin chaste
Carnatic music ragas. Unlike her father who composed primarily in Telugu, she composed
in Telugu, Tamil, and Sanskrit aswell. She used the mudra " Sunadara’ in her krithis. She
participated regularly in Padya Pathana® programme of AIR Chennai, till she had to giveup
because of her growing responsibilities. A Few of her compositions on various deities are
listed below:®

S. No| Name of the song Ragam Talam Deity

1 Gananayakane Hamsanandi Adi Uchishta Ganapathy

2 Vandan Vandan Sunadaranjani | Adi Krishna

3 Kalittodi Vandayo Khamas Adi Krishna

4 Karunannidhiyallavo | Sindhubhairavi | Adi Narasimha of Sholingar

5 Murugaena Sahana Rupakam | Tirupporur Muruga

6 Ghatikainadan Hemavathi Rupakam | Nrisimhaof Sholingar

7 Sriminchu Ragamalika Adi Simhachalam Simhanayaki
8 Aadipuram Ragamalika Adi Aandal

The Blessings of Tyagaraja and the Birth of Sri Tyagaguru Suthi Keerthanas:

In 1950, when she visited Thiruvayyaru, she visualised the saint as her guru and composed
a set of thirty keerthanas in Telugu on the Saint and christened the set as Sri Tyaga Guru
Shuthi® Keerthanas. These krithis won the appreciation of Prof. P. Sambamurthy and of
Srimathi Bangal ore Nagarathnamma. In 1955, the periodical AndhraMahilaserialised these
keerthanas with notation. These keerthanas were reviewed in The Hindu dated April 21,
1957, by no lessaperson than Sangeeth KalaAcharyaSri. T. S. Parthasarathy. A noteworthy
feature of these keertanasisthat, as she considered Saint Tyagargaas her Guru, she did not
use her ownmudra“sunadara’ in any of thekrithis. Instead she used the synonymous names
of her two eldest daughters ~"Amrutha’ and “Sudha’, in these compositions.

4 Padya Pathana-Program conducted by All India Radio,Chennai to
5 https://www.youtube.com/playlist?list=PL pHcRjdUbHweD0cQVr2Ah_xkaXqD6UvbV
8 Thyaga Guru Stuti=Set of compositions on Saint Tyagaraja written by KM Soundaryavalli



Music Journal Vageeshwari The World Classical Music e-Research Journal

Volume 36 December 2022
Page No.4 ISSN 0975-7872
Copyright@2022 Author(s) retain the copyright of this article No part of contents of this paper may be reproduced
Homepage : ejournal@mfa.du.ac.in or transmitted in any form or by any means without
Publisher : Department of Music, Faculty of Music & Fine Arts, University of Delhi the permission of Author

Thetitle of “Kavithamani”:

She had the good fortune of visiting Kanchi Paramacharya to whom she presented her
composition which wasin Tamil was set to Raagamalika on the life of Adishankaracharya.
Impressed with her musical prowess and her devotion, Paramcharya conferred the title
“Kavithamani”” on her.

Recognitions:®

. In 1962, the Vijayawada station of AIR accepted her compositions. Some of her
keerthanas have been rendered on AIR and in public concertsby thelate Sri. Susarla
Sivaram, Sri. Raghavachari, her daughter Amruthavalli and others.

" In 1964, discovering her knowledge of Sanskrit and her talent to set Sanskrit verses
to music, the Desika Sabha, Chennai, got her to cut five gramophone discs (two 75
RPM and three L Ps) of some of the stotras of Sri Vedantha Desikan. The discswere
(GE 22806 & 22807 and SEDE 3606, 3607 & 3608 of Columbia)

] When she shifted to Delhi from 1965 to 1985, she set to music Sanskrit verses of Sri
Vedanta Desikan, Aadi Sankaracharya and other great saints taught them to many.

" Efforts were made by the great musician and Scholar Shri TR. Subramanian to
bring out her compositions which were of great help and her compositions were
recognized by othersin the music fraternity.

= Sri Balantrapu Rajanikantha Rao, included Srimathi Soundaryavalli in his
monumental work Andhra Vaaggeyakaara Charitramu.

" INn1991, AIR, Bangalore, choseto interview her. The broadcast had agood response.

" In his six-volume compendium of music, musicians and composers (the
“GARLAND” series), Sri. N. Rajagopalan, I. A. S (Retd. ) has included the name
of Soundaryavalli also, with encomiums and praise.

Her last days:

In search of inner peace she joined the Saha) Marg® mission. She composed 27 krithisin
Telugu and 34 in Tamil on the method, mission, and Master, which werewidely appreciated.

" Paramacharya-Acharya of Kanchi Kamakoti Peetam,Kavithamani-Title conferred upon KM Soundaryavalli
8https://www.karnatik.com/article015.shtml
9 Sahaj Marg-A spiritual organization founded by Shri Ram Chandra of Shahajanpur
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Anextraordinary feature of these krithisisthat, when on the path to salvation by renunciation,
shewas utterly reluctant to use her signature by any means. Collections of these outpourings
in Tamil arein abook “AMARA SOUNDARIYAM”, Her lyrical compositionsin Telugu
areinacompanion volume“ SOUNDARYAVALLARI"Y, Her compositionson Sahaj Marg
are in another volume, “SAHAJA SOUNDARYAM?*?, She died on Oct 8, 1994.

No part of contents of this paper may be reproduced
or transmitted in any form or by any means without
the permission of Author

List of compositionsin Sri Tyaga Guru Shuthi Keerthanas.®

List has been obtained from handwritten manuscript given by Ms. Bhargavi Mani (Grand
daughter of KM Soundaryavalli)

One of her greatest works in the field of Carnatic music is her compositions on the great
Vaggeyakara Tyagaragja. She has poured her heart out and has sung his glory in not one but
atotal of 31 compositions and named the set of krithisas“ Sri Tyagaguru Stuti keerthanas”.
Thelist of the krithis are given below:

S. No| Name of the song Ragam Talam

1 Swaami paada pooja Kedaaram Rupakam
2 Ambujanaabhuni Mohanam Adi

3 Arthamune narulu Hindolam Adi

4 Athade dhanyudura Valgji Adi

5 Dinakaravamsa Hamsadhwani Adi

6 Gaanaamruthamunu Kedaragoula Adi

7 Gaanasudhaarasa Bhairavi Adi

8 Geetha saastratatwa Thodi Thriputa
9 GurupadasmaranamayJeevanamu | Shankarabharanam Adi

10 Kalinarulanu gaava Vasantha Adi

11 Krithini chesenay Begada Rupakam
12 Navarasayutha bhaavamutho Saraswathi Rupakam
13 Paamara hithamugaa Kambhoji Adi

10 Amara soundariyam-A collection of songs written by KM Soundaryavalli on Sahaj Marg mission’s guru in Tamil
1 Soundaryavallari- A collection of songs written by KM Soundaryavalli on Sahaj Marg mission’s guru in Telugu
12 Sahaja Soundaryam- A collection of songs written by KM Soundaryavalli on Sahaj Marg mission

13 List has been obtained from handwritten manuscript given by Ms. Bhargavi Mani (Grand daughter of KM
Soundaryavalli)
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14 Paluvidha keerthana Malyamaarutham Adi

15 Pancharathnamula Simhendramadhyamam | Misra Jhampa
16 Pedalal o kucheludau Kalyani Rupakam
17 Sadguru sree thyagavibhuni Kaanada Rupakam
18 Samaanulu evarayya Panthuvaraali Adi

19 Thyagagurni saati evvaray Nadanamakriya Rupakam
20 Yemaatal aadina Karaharapriya Adi

21 Padambujamule Sriranjani Rupakam
22 Varakavi Kalyani Rupakam
23 Gurupada sevanamey Karaharapriya Adi

24 Namasudharasapanamuseyaga atana Adi

25 Nammi vachina Anandabhairavi Adi

26 Bhajanaseyave Jaganmohini Rupakam
27 Naadhasudha rasapanamu jesina| Arabhi Adi

28 Ragaratnamalikachey Bilahari Rupakam
29 Needayanaapai Dhanyasi Adi

30 Ramabhakti samragjya Sriranjani Rupakam
31 Srityagargjaswamini Madhyamavati Rupakam

Analysis of few selected compositions:

Her compositions are filled with many decorative angas. A Few of these are quoted below:

Song-1: Nammivachina;Ragam: Anandabhairavi
Pallavi: Nammi Vachina nannu nayamuga brovave
Kommani KorkelaKolallu gaanidi
Anupalavi:  Immahi Ramana Panamu
Sammati Salipina Sadaya guru swami
Charanam:  Antahshatrula natamonarinchi

Santasamuna ramu satatmu pujinchi
Vinta kritula vidhavidhanga rachinchi
Chintanajesinasri Tyagargja
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Meaning : Inthiskrithi she statesthat she has comewith full faith in Tyagargaand requests
his blessings to be bestowed upon her. She praises Tyagargja as “guru swami”, the one on
this earth who has constantly shared the nectar of Rama nama without any selfishness. He
gotrid of all thesinslike greed, anger and diligently did Ramanamajapaevery day. Hewas
the one who has written various krithis with different perspectives. Such is the great guru
Sri Tyagarga.

The decorative angas used in thiskrithi are:

Dwiteeyaksharaprasa:
Pallavi Anupallavi Charanam
Nammi-Komma Immahi-Sammeati Antah-Santa-Vinta-Chinta

Antyakshara prasa: In the charanam the anyaksharaprasa occurs in the following words-
M onarinchi-Pujinchi-Rachinchi

Anuprasa: Beautiful patterns can be found in the Pallavi
Nammi Vachina nannu nayamuga brovave
Kommani KorkelaKolalu gaanidi

Swarakshara: Suchita swarakshara occurs at two places in the pallavi

N P M, PM
Nannu Mu, ga
Song-2: Samanulevarayya, Ragam:Panthuvarali
S.No| Nameof the song Ragam used by Ragam used by KM
Tyagar aja'* Soundaryavalli
1 Nammi Vachina Kayani Anandabhairavi
2 Kalinarulu Kuntalavarali Vasantha
3 Bhajanaseyave Kayani Jaganmohini
4 Ragaratnamalikache Ritigowlai Bilahari
5 Ramabhakti Samrajya SuddhaBangala Sriranjani

14 https://www.karnatik.com/co1006.shtml
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Conclusion: The very root of the existence and spread of Carnatic music is due to the
selfless contribution of Vaggeyakaras. Many were fortunate to interact with and learn from
the great composersdirectly. Few other composers diligently considered them astheir guru
wholeheartedly and went on to spread their glory. One such exemplary composer is KM
Soundaryavalli.

She has praised Tyagargja in many ways for example: Varakavi-exponent of poetry, expert
in sangeeta (music) shastra (ritual s) tatva (concepts) veda(vedic rituals), the one who spread
the nectar of Rama nama, the one who spreads positivity, the one with sadguna, so on and
so forth. Shewent on to practice the principlesof philosophy that Tyagarajapreached through
his compositions.

Her open declaration of Tyagargaas her guruisvisibly clear in her compositions from the
repetitive mention of the words “ Sri Tyaga guru”. In spite of such excellent contribution
that too on the saint composer, it isvery sad that her compositions have not been popular in
the music and concert circle.

It would be highly appreciable if the music fraternity takes efforts in popularizing her
compositions. Doing this will definitely be a fitting tribute to Kavithamani KM
Soundaryavalli’s contribution to Carnatic music and at the same time all of us can soak in
the divine thoughts about Tyagaraja through her compositions.

References:

1 KN Sundaram-" A short biography of KM Soundaryavalli” Bangal ore: September 6,
2004, https://www.karnatik.com/article015.shtml

2. The details of songs have been directly procured from a handwritten manuscript
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Analysis of Chidambaram Dr.V.V.Swama Venkatesa Deekshithar's Shankara Navaragatala

Kritis on Adl Shankaracharya
Author Co-Author
Dr. P.B.Kanna Kumar Niharikaa KS
Professor, Department of Music, M.Phil Research Scholar,
University of Delhi Department of Music, University of Delhi
Abstract

India has a rich history of Vedas, Shastras and Puranas and has contributed the
knowledge of this through saints and rishis. Even great composers have mentioned that our
musical tradition has its root to the Vedas, especially Sama Vedam and it is from this that we
have developed an imperishable art. Our Vedic Scriptures have propagated the philosophy and
concept of Bhakti through various saints. Shri Adi Shankaracharya is one among them. There is
an emergence of group Krithis or also called as Samudaya Krithis on a particular deity or a
particular kshetram which were popularized and dealt vastly during the period of Trinities in
Carnatic music field. To quote a few popular examples:various sets of Pancharatna Krithis of
Thyagaraja, Navavarana krithis of Dikshitar, Navaratnamalika krithis of Shyama Sastri,
Navarathri krithis of Maharaja Shri Swathi Thirunal etc.in the same way the composer
Dr.Chidambaram V.V.Swarna Venkatesa Deekshitar has also composed a set of nine Krithis on
Shri Adi Shankaracharya. Each krithi is set in a different raga and different tala which is grouped
under the "Shankara Navaragatala Krithis". The main concentration of this paper is to
understand and analyze the literary, aesthetic and musical aspects of these nine Krithis.

A brief introduction about the composer
* Born on 21% July 1921 to Sri Vaidyalinga Dikshithar and Smt.Ganga Bhageerathi
Ammal.Belonged to the family of Podu Deekshithar.
* He was under the tutelage of scholars like Vedashri Gnanamoorthy, Mahamahopadyaya
Dandapani Deekshithar, Shri Anandathandava Deekshithar to name a few to leam
literature,Sastras,Vyakaranam etc.
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¢ He learnt music from eminent Vidwan Pataga Sundaram Pillai (father of Kalaimamani
Chidambaram S Jayaraman).

* He has around 2000 compositions to his credit. Most of his compositions are on lord
Nataraja and his conson, filled with Bhakti and Devotion.

* Professor P.Sambamurthy in 1954, has mentioned his name in the list of modern
contemporary music composers in his book “SOUTH INDIAN MUSIC BOOK NO 4"
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Awards and Honors
+ "SAHITYA BHUSHANAM" by “The Sanskrit Samithi of Ayodhya in U.P,1952".

“KALAIMAMANI" was conferred on him by the Tamilnadu Eyal Isai Nataka Mandram in

1973.
Recognized by the Acharya Sri Jayendra Saraswati of Kanchi Kamakoti Mutt as an

eminent Sahityakartha of outstanding merit and was presented with a gold medal and a

silk brocade shawl-1984.
* Award of Fellowship by the Sangeet Natak Akademi, New Delhi-1986.
+ Trichy Sanskrit University Conferred on him D.Litt in recognition of his excellence and

eminence in Sanskrit Literature-1987.
* |ndian Fine Arts society elected him to preside over the sadas at its annual Music festival

in the year 1992-93.
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* Kanchi Maha Periyava conferred the title of “SARVAJANOPAKARI" for his service to the

public in large
Introduction to the Shankara Navaragatala Kritis

* This work is in the praise of Shri Adi Shankaracharya, (A great Philosopher and saint).It
was composed in the year 1947; all these krithis are sequentially composed in one day.
He was barely 26 years old when he composed these krithis.

* Comprises of krithis in nine different Ragas and nine different Talas.

* The krithis were composed under the instruction of his Guru Shri Vedasri Gnanamoorthy
Deekshithar, at the temple of Adishankara Baghavatpadar built by Shri Tedhiyur
Subrahmanya Sastrigal at Sankara Gurukulam, Abhiramapuram, Chennai.

* It comprises of both melakartha and rakthi Ragas and rare talas like Tisra
Matya,TisraJhampa,Chatusra Dhruva and Khanda Misra Chapu.(A combination of
Khanda Chapu and Misra Chapu).(The Tala angas have been mentioned above each
composition).

*» These Krithis were appreciated by eminent musicians like Chembai Vaidyanatha
Bhagavathar, Veena Maestro Karaikudi Sambasivaiyer and others.

« [Kanchi Paramacharya was very impressed with the krithis and asked Swarna Venkatesa
Deekshithar to perform these krithis in front of him.

The List of Compositions

S. No. Krti Ragam Talam
1. | Jaya jaya jagathguro | Vachaspati | Adi
2. | Sharanam sharanam | Gaula Tisra Matya
3. | Agnyoham Mohanam | Khanda Misra Chapu
4. | Raksha Raksha Pantuvarali | Misra Chapu
5. | Om Namashivaya Hindolam | Tisra Ekam
6. | Paramacharyam Kiravani Misra Jhampai
7. | Paramananda murtim | Todi Tisra Jhampai
8. | Tvameva sarva Kinada Chatusra Dhruva
9. | Loka sukam kuru Manirangu | Tisra Rupakam
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Brief Analysis of the Kiitis
1.JAYA JAYA JAGADGURO- RAGA: VACHASPATI-TALA: ADI (LLO2O:—- 8 BEATS)
1. Jeys Jays Jagsdguro  ARagam Vachaspatl (64" Melnkaris)  Tal o A

Pallawvi Meaning
Jaya Jaya Jagadgurs Satalam He offers his Humble pranams (O Ihe universal
ShaMNmata sthApaka sajjana vy Apaka guu and prays o invoke The bDiessings of Adi
MEEIIWI S MmN IC My | fowr T aenn B aeC T, W
Bhaya nivAraNa pApa shOSaMNa (bhava) shankaracharya himsell s a mastier of he
paramahamsa shil panveAjakaars Veda and spesech He also mentions that Ao
CharaPam Shankaachnarya m tha one who sslablisnhed
VivAOE vipudhain saos vandita charafa S hanemaat am
VEda vEdANnta vEdya vividha shiSyA haraMNa
SvAgvibhavam kuru mAm sArasa vadana
Sujana pUrMNAbhirAmapura gurukula sadana

Literary & musical beauties in the above krithi:

We can observe (Anu Prasas) alliterations in the line * Shanmatha sthApaka sajana
vyApaka". This Rhyming usage of the words adds beauty to the composition.
The Charanam has beautiful Antya Prasas,the letter “Na" is repeated at the end of each
line
VivAdE vipudhaihi sadA vandita charaNa
VEda vEdAnta vEdya vividha shiSyA haraNa
SvAgvibhavam kuru mAm sArasa vadaNa
Sujana pUrNAbhirAmapura gurukula sadaNa
In the Charanam 2™ line the usage of the word "Ved" brings out beautiful Yamakam
Patterns-“Veda-Vedanta-Vedya™ enriches the song.
The Range of the composition is from Madhya sthayi Panchamam to Thara sthayi

Madhyamam.

The Krithi is set to Adi tala.The Pallavi,Anupallavi and Charanam-the eduppu is after 2
Matras and the krithi is set in Medium Tempo.

An interesling note about the krithi is that : The raga name Vachaspati means-the lord
of speech™.In the krithi he has mentioned that Adi shankaracharya is the master of
speech.
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2.SHARANAM SHARANAM , RAGA-GOWLA ,TALA: TISRA MATYAM( yO21y-8 BEATS)

25 Sharanam | Hagam Cowta(Janya of 16ih Metanarta) Talam Tisra Matyam
Pata | aanng '
Sraraham sharaham shanan ShaaiNAgata He mentions that Shankaracharya i he

jana rakcSalNa caia Smughty who grves profection 10 Iose who
Anupaita SUTENONT 3 hel feet M FemOves the fear of
MaraMa harala mahaniya caaha (@ma) Lot and ORalh Bhd weanng SAMON CACINes he
KAUMNA EMalNG KASAyA bharaha et e 38 H o Tl O OF 3 Ol el Dieng
CaraMam 0 Dles3es 3l wET USpETy BNd BSG INe One
IndrAds sura brnda sulchada who ces the samaveda

IshAbhrAmapura nivAsa

SantAnAS saubhAgya prada

SAmavEda Ama poalgu0

Literary & musical beauties in the above krithi:

Adyakshara Prasa in the pallavi with the occurrence of the letter * Sha”™ enhances the
beauty of the composition- SharaNam sharaNam shankara SharaNAgata
In the Anupallavi we can observe the letter “Na” as Antya and Anu prasa
MaraNa haraNa mahanlya caraNa
KaruNa ramaNa kASAyA bharaNa
In the Charanam the rhyming words “ SamavEda kAma Jagatguro” enriches the

composition.

The range of the krithi is from Madhya sthayi Rishabam to Tara sthayi Madhyamam.

The Krithi is set to Tisra Matya tala( one of the 35 talas).The Pallavi,Anupallavi and
Charanam-the eduppu is after 2 Matras and the krithi is set in Medium Tempo.

3AGNOHAM ANUGRAHAM, RAGA: MOHANAM ,TALA: KHANDA MISRACHAPU(5+T=12
BEATS)

a of 28~ Tatamn Wihands

-P_“‘ Maaning 1
AIRONAM BRUGranam Kuns KNt Jagatgurc HE& meanticns that he s ot Swars of the
M defference between good and evil and he
SwnE ya sujanAsrraya shnuti samsiuta aEva COMSoern Adi shankascharys a8 (he avatar of
dEva ot ShevE He requesis (o conser only Ine good
CharaMNam oesds trom a3l s past presant Snd future and
ArMDaa pNDapAoi jlva akraMNDANanca prada Soeks [he protecton of Adeshankaracharya and
shiia OFENE v WOy KrCeadarioes

Agalinta sa0guNa JALADNITAMapUTE vASS Oia
CaNDa kamatiDady A sahita LAmasa guiia
rahita

DE N pragnam mEdhAm oEn pihn mim
P AC Ay s
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Literary & musical beauties in the above krithi:

Decorative Alliterations can be found in the Charanam of this krithi.The repitition of the
word “"anda” adds to the rhytmic as well as literary beauty to the krithi.For Example:
ANDaja piNDajAdi jlva akhaNDAnanda prada shila

Antya Prasa letter "la” used in the charanam enriches the composition.

ANDaja piNDajAdi jiva akhaNDAnanda prada shila
AgaNita sadguNa jAlAbhirAmapura vAsa IOla

The range of the composition is from madhya sthayi panchamam to tara sthayi
panchamam. In the Charanam the line Dehi Pragnam medham Dehi is sung with the
tara sthayi phrases that illustrates the raga bhava as well as sahithya bhava that is the
yearning and the thirst to acquire the knowledge and wisdom with the blessings of
Adishankaracharya is exhibited by the composer .The illustration is given below:

- ) " a . . . 5. . @ =@ 4w« ., = . A . 8 L] u
a . . a4 & [, = . . . 3y @&, . B * A ., =& . s . . . u

The unique aspect about the krithi is the tala.lt is set to khanda misra chapu.Any
learner/singer should be alert while putting the tala as shifting the tala immediately from
khanda chapu to misra chapu is a difficult task.

The PallaviAnupallavi and Charanam begins at Sama eduppu.Throughout the
Composition the first half is Khanda Chapu followed by Misra Chapu.A sample

illustration of the pallavi

KhandaChapu MmraChapu
P . P D s (+] P G P . G L] -1 . R [~ . A (]
G A " L o s [] p P D E- "R o E 5 o P G n

The lyrics are set in a way such that it synchronizes with the tala.This composition with
such a rare combination of tala is a very unique contribution in the set of navaragatala
krithis.
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» This structure of this composition also illustrates the knowledge of the composer with

various aspects of tala and laya.

4 RAKSHA RAKSHA, RAGA : PANTHUVARALLTALA: MISRACHAPU(7 BEATS)

4 Raksha Raksha _ R . Panthuvarali(6 1= 1m), T . MiIsrac
FPallawvi BMaamning
Raksha raksha rAjlvAkSa pakSa pAta In this compostion wes can obssrve that the
ranitaparama bhiksSOoO COTI O 8 L= ] meEntioning Aot A ks -
Anupallawi Lotuseyed” He s trying to indicate ihat shiva
KukS) pAdac sakala krilrm pacs, vinds iy s mrec wim ;e e A n T tarryple
FPakSl indu KiaMNamiva patitonam tvAam ChicambDarmm whers Dot Mataraa @na
prafnayE Oovinaamja Parumal Doth e worshipped Hae is
CharaMNam companng himsel o he Chakora”™ bDird that
AcnAra NINC-apl Sa0A asatys vACS parC-ap gares st the mMoon Ight like that he Is praying for
nicha sanavASAD NINdy s Kanma yuktio-api the gracs He meanlions IRt he will e pure only
sirl cAra cOra it prasiddna nAvna baootvO-aps when he gets the darshan of the o He seaeks
dEva tava darshanEna shoddhC-asmyanam to compiete the 9 songs and grant um the
saltatam Dlessings 1o composa more affecirvely
MadhyamakAlam
ALnayam Kuru shiva jJagacguns AbNrAmapura
mahaA prabhO
SaphalAum Kurld mama nava kriim
Sadaya dE N s acdvidy Anahim

Literary & musical beauties in the above krithi:
* The pallavi “Raksha Rakhsa Rajivaksha Paksha"- The rhyming alliterations and patterns
enrich the musicality of the krithi.

+ Dviteeyakshra Prasa occurs
» In the Anu pallavi with the letter “ksi"-KukSI pAdAdi- Pak8l indu
» In the Charanam with the letter "cha " -AchAra hinO-—--" nicha sahavAsAdi

« In the Madhyamakalam we can find the usage of Antya prasa with the word “im” adding

to the beauty of the krithi- * Nava Kritim-—Nidhim"

» |[nteresting point that can be observed in this krithi is that in the he indicates his inner
feelings about composing 9 krithis and not stop with this which is mentioned in the line
“SaphalAm kuru mama nava krtim” that means “"He seeks the blessings to complete the 9
songs effectively”.
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* This krithi is set to Misrachapu tala. But the eduppu of the pallavi.,Anupallavi and
charanam commences after 8 matras,which another unique aspect of the
composition.Example has been given below.

...... |,.S,IS,SN|ID,P . G,|,.N,,|DPM, |
vv+v. |, Ra,| ksha, @ | , ,L ksha, ra |, jee, . |va, , .|
G,,,P,IM,DPID,R , || S,S,SR |,SND|IG,GM|

Ksha,,pa |ksha,pa,|ta,ra , || hi, tha,para|,ma, , |bhi,ksho, |
PDNSRG|. R

5.0M NAMAH SHIVAYA, RAGA: HINDOLAM,TALA: TISRA EKAM (Is-3 BEATS)

5.0m Namah Shivays, Ragam: Hindolam (Janya of 20" Melakarta) ,Talam: Tisra ekam
Pallaw Meanmng

Om namashivAya shivaguru nandanfiya In this composmion he 18 equating Adi
OmkAra vAsAya O@masvinE namaha Shankaracharya to lord shrva He s teling that
Anupallawn Adi shankaracharya s the essence of Omkara
Shri nAtha wdyAd: susEvitAya and he shines with hs lusturous face He
SiddhAnta tatvAya shri shankarfAya establishaed the siddhanta tantvahe was
CharaMam worshipped by both vishnu and bhramma He s
Muktva haraMAya mOkSa pradAya the one who has power to grant moksha and
MUrkhAdi vandya mukha cidvilAsAya make the dumb talk He is the one who has the
shOkAdi haraMNAya surEshvar Aya power 1o destroy all the wornes in mind and
sAnanda abhwAma purEshvarAya grant happmess

Literary & musical beauties in the above krithi:
* [n The Pallavi of the krithl commencing the lines with the same word * om™ enriches the
beauty of the composition.” Om namah shivaya and Omkara vasaya.
e Anupallavi and charanam antya prasas can be observed with the usage of the word
“ya": "Susevitaya-Shankaraya","Pradaya-Cidvilasaya-Sureshvaraya-Pureshvaraya”
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¢ Another musical beauty one can find in this krithi is the Janta swara phrase
S,GGSSNNDDMMGGSG that occurs in the end of the charanam which adds beauty to

the krithi.
s This krithi has beautiful “suddha” and “suchita” swarakshara phrases.

el Chaararasnm

S Frems sneveneTy

L= T o LML (Y H=%-]

P rvvam L e

B, o

» The krithi is set to Tisra ekam in chowka kalam.The pallavi,anupallavi and charanam are
rendered in sama eduppu.Anocther interesting point about the krithi is that by maintaining
the Chowka kalam tempo,the lyrics and the raga hindolam it gives a very meditative
state when the musican performs.

* A interesting anecdote about the krithi is that,when the composer rendered this krithi, he
visualized kanchi periyava dancing like lord Nataraja.

6.PARAMACHARYAM , RAGA :KEERAVANI , TALA : MISRA JHAMPA (I7U102-10 BEATS)

(-

ac hary am , Racgam - 21= M

Meaning

ta) T . Misradhampa

Paliavi

ParamarAcAryam praNamamyaham prabhum
PAShaNDa npum paralkcAya pravEsha vibhum
Anupaltavi

Miravadhi sukha dAyakam niti mAsga
bOdhakam

Nitya vasiu rUpakam niknila vandya pAoukam
CharaMam

Kaama rahitam krpAkaram pAmarashitapradam
varam

kAMakOTi sundaram abhirAma kambu
kandaram

SOma sUrya iOcanam abhirAmapura vASinam
SvarMa venkaTEsha dikSitEna shritipada
pratiS Thitarm shel

Madhy amakAlam

SubranmaiNyn pralkAsham sUkSma
SaccidAnanda cinmudray A chinna samshayam
AprAamAiNya prabhEdinam AryA shiva
GSurvAlmaja manamityAnandinam shn shankara

In this composition ha is saluting paramacharya-
e SURMEME Teacher The ONE Who IS an expert
in entenng the body of olhers He grants
happineas, and leaches (he path of justice, He is
devokd of desires and lakes mMercy On Common
pecple the one Wwho 1S very handsome and has
conch like Neck and Nas sun and Moon as [he
eyes Swama Venkatesa Dikshithar consecrated
the ool with ail tThe vedic procedures and
mentions abowul Adishankara charya's Parents-

Asryamba and Sivaguru

Literary & musical beauties in the above krithi:

In the pallavi anupallavi and charanam of the krithi we can observe beautiful Antya

prasas in the lines —Pallavi-the usage of the word "hum”: prabhum - vibhum ;
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Anupallavi- the usage of the word “kam™.- BOdhakam & Padhukam,

Charanam-the usage of the word “ram”.- Pamaraitapradhamvaram-Kambukandaram
These rhyming letters enhances the meaning and the beauty of the krithi.

Generally compositions will have the composers mudra ,in these set of krithis,It is only
in this krithi that he mentions the "Swanama Mudra™ It occurs in the line "SvarNa
venkaTEsha dIkSIEna shritipada pratiSThitam™

The krithi ranges from madhya sthayi shadja to tara sthayi madhyamam

Occurences of janta swara phrases like SRGGRS--PPMG,R enrich the krithi.

This krithi is set to Misra Jathi Jhampa tala-The Pallavi and Anupallavi and commence

after 2 matras,whereas the charanam and madhyamakalam commence at

samam.Attempting to compose in this tala is a very unique achievement.

7.PARAMANANDA , RAGA:THODI, TALA:TISRA JHAMPAI(I:U:028 BEATS)

7.Paraminanda, Ragam: Thodi{ 8* Melakartha) Talam: Tisra Jhampai
Paliavi Meaning

ParamAnanda mUrtim bhajEham shankaram
bhAratl garva samharam praNatAsti
bhayaharam

Anupaliavi

svara rAga stuti (su) svarUpa |ita jagatrayam

He is praying to Shankara ,who is having an
unsurpassed handsome structure, who tamed
the ego of goddess Saraswathi in her literacy,
who sat aside the poverty and fear of his
devotees, who is an admirer of songs with

sAdhu hrt-priyakaram sAsvabhauma jagatgurum
CharaNam

Adi madhyAnanda rahitam atyadbhuta canmam
AbhirAmapura prathitam aham AshrayE satatam
BhUti rudrAkSa |Alairivi) vibhUSita sarv Angam
BhOga mOkSa prArthanA parama
phalapradApAngam

Arohana and Avarchana, who s the Authonty Lo
rhythms He has won the three worids, living the
visible from of Shiva, He is also a well wisher of
sadhus and has eamed the name of Jagad Guru
(preceptor of the world), he is the one who has a
legend behind him, who adores Abiramapura
with holy ash throughout his body and beads
wom, whose one glance would lead us lo
MOKSHA

Literary & musical beauties in the above krithi:
The pallavi,anupallavi and the charanam are enriched with Antya Prasams with usage

of the letter "am”

“ParamAnanda mUrtim bhajEham Shanakaram-
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BhAratl garva samharam praNatArti Bhayaharam™
svara rAga stuti (su) svarUpa jita Jagatrayam-
sAdhu hrt-priyakaram sArvabhauma jagatgurumJagatgurum®
Usage of the word “tam” and “gam” in the Charanam gives a rhyming pattern and adds
to the beauty of the composition
Adi madhyAnanda rahitam atyadbhuta caritam
AbhirAmapura prathitam aham AshrayE satatam
BhUti rudrAkSa jAlair(vi) vibhUSita sarvAngam
BhOga mOkSa prArthanA parama phalapradApAngam
In the charanam we can observe Alliterations with the us of the word "ksha" at the line "
Bhuti Rudraksha - Bhoga Moksha'.
This krithi is set to Tisra Jhampa tala.The pallavi,Anupallavi and Charanam commence
after 2 matras.It is very rare to find krithis in this tala.The composers attempt 1o compose
krithi in this tala is another unique achievement.
The composition ranges from Madhya Sthayi Shadjam to Thara sthayi
Gandharam.

The entire composition brings out the raga bhavam of Thodi beautifully.

8.TVAMEVA ,RAGA :KANADA,TALA: CHATURASRA DHRUVAM (L/O: L Li-14 BEATS)

8 Tvameva  Ragam: Kanada(Janya of 22 = Melakaria)  Talam Chaturasra Dhrvyam

Pallavi M“rug

TvamEwva sarvamityaham satyam jJAnAmi Ha is meantioning that Adishankaracharya is
Wﬁ -v-rythlrtg He visualirzes all the gnd- Im P
A law i Seaks Nis DIESsSINgs (O give NiMm wWaaltn, wisoom
TvamEva brahmA viSNustvamEva pralLaya and happinass

rudraha tvamindrAdl dikpAlda bahu dEvalAs
bphEda bhinno-api sadA

CharafNam

Shriyam gEhil Shivam dEhi shivaguru vara
tanaya

Dhiyam dEhi dayAsindhO dinajana su-bandhO
marmma rAni mahAmatE mahnaniy AbhirAma
purapatE

snANtajananidna shankara pasnhupalE
charAcharam akhiiam
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Literary & musical beauties in the above krithi:
Both Pallavi and Anupallavi begin with the same word “Tvameva".But the usage of the

word gives different meanings to the sentences.

In Charanam the Dviteeyakshara prasa occurs with the usage of the letter “yam" that

enrich the sahityam

Shriyam dEhi shivam dEhi shivaguru vara tanaya
Dhiyam dEhi dayAsindhO dinajana su-bandhO
The beginning phrase P, G, ,M , R, , , S which is the approriate phrase to exhibit the

raga bhava has been used by the composer.

This krithi is set to Chaturasra Dhruvam-One of the longest talas in this set of krithis.

Among the trinities, Muthuswamy Dikshithar also composed in this tala.After a long time

one can find the usage of this tala.The pallavi,anupallavi and charanam commence from

Sama eduppu.

9.LOKA SUKHAM, RAGA:MANIRANGU, TALA: TISRA RUPAKAM(O21s-5 BEATS)

; Eﬂ.- ;II-K;I“ - Manira ol

a of 22 ~ Melakaria), Talam Tisra F

Pailavi
LOKa sukham kuru [agacgureO sakala IOkapAla
KAISKAIS NlaKaNT hA-SparAvStArS shankams
Anupallavi

shrl KaruNAKSra shivamkars shankars shrighams
BOCAN Clla CInnaT Snancars vars

CrarahMam

ASIE STa 8HISyAVTS AnSnds rUps
DuSTANSTaprada onira pratApa

ISTa kaSTa Nam IDha Mukng MDNa JEVE INOM
IOKAONAE Bl SUNCGAADNFAMSPUTE QUILKULS
praalpa

Meaning

The composer axpiesses his gratilude 1owards
the Lo who protects the worid, who hought
Sgainst yama, (he one who swallowsd the
POMSOn who is the next svathnaram of Lord Shiva,
1INl Ol WD SNOWerS NAappiness, Wwiho S e
Bl Fede” in-llvw’ OF Lo ViR wind mdimeed
SOMMEE S Sivakmas urdnn, Ml Ond Wi Oances
Il BANCE OF KNCWISD0E, wWind S INd §upisns of
A, Trel LORD Thal Nas Showersd Nl grace o
PAGTMARAINET, HASIAMAIAKES TNOORKE
LANSNGES, Sur@SMiadd Ansntnagen,
Sananinanar, SHNSughr Wwhno were His disciples
the one who 18 Bhamys Iving with blias, the one
Wi IOLects Nis oen! SEvoléss om aangers
in INe lace Of slephant o0, Lord Vignes v ara,
el Oy FEESICING 32 ADINRMADUEE, WO Grants ail
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Literary & musical beauties in the above krithi:

The pallavi of this krithi are enriched with beautiful Anuprasas “ Sakala-Lokapala”

“Kalakala-Nilakantha™
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In anupallavi the rhyming ends in the line "shrl karuNAkara shivamkara shankara™ add

beauty to the krithi.

Charanam the Dviteeyakashara Prasa can be observed: “Ashtesta-Dushtarishta”.

This talam has 5 matras which is equivalent to khanta chapu talam as well.This is a
very unique feat.

The meaning of the proverb "Loka Samastha Sukhinc Bhavanthu™ has been conveyed
beautifully in the krithi by aptly chosing an auspicious raga Manirangu.
Generally,musicians or composers compose or render a song on lord ganesha to solve
the obstacles at the beginning,whereas one can find that the composer has prayed for
the blessings of lord ganesha in the last which is quite surprising.
The krithi is set to Tisra Rupakam.The pallavi,anupallavi and sharanam commence from
Sama eduppu.Few fast phrases in with the usage of Janta swara phrases in the pallavi
and charam enriches the krithi.

PALL AW
= NP RMPNPP MG 1R LS R R LT T
Lo, , . k&, suknam, ... Wil Ru.. . . . j&.gath,  ou, o,  Sakais i
LS = R S - NS RG _RAR _SS MNP PP _ MG _RBBE NI
L, , . m. PR, .. s L ) M tam e, IEEEnTiGE DM . vE iha rasmarycara | |
SHARAMNAM
P .R.S. CRESENP PNS PP RARSSAN NMNNPNPM._  MP_ NIl
n, . dra e, . a da e | Alaecen, daeee, B g ek e i

Few Common Aspects about all the Navaragatala Kritis

He has used the the "Sthala or the kshetra mudra™ beautifully in all the nine
compositions that is “Abhiramapura”.The place where he composed the krithis.

The beautiful word " Jagadguro™ in all the nine krithis shows the respect and bhakti the
composer had towards Adishankaracharya.

Conclusion

These set of 9 krithis is a very unique contribution to the samudaya or group krithis in the

field of karnatic music.
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He has used different melakartha and rakthi ragas and also rare talas with intricate laya
aspects to compose the krithis.This shows the prowess of the composer in terms of
musical and literary knowledge as well.

All the 9 songs are filled with devotion towards Adishankaracharya and his greatness.

In each krithi different aspects about Adi Shankaracharya like addressing him as lord of
speech,his affinity towards music,his knowledge of the vedas have been potrayed
beautifully.

There is a famous saying “Acharya Devo Bhava“-this statement hasa been justified by
the composer through all the compositions by expressing his devotion towards
Adishankaracharya.

These Krithis are replete with rich lyrical and musical values.
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Venkataramana Bhagavathar

Prof. PB Kanna Kumar and Niharikaa KS
Department of Music & Fine Arts, Delhi University
ks.niharikaa@ gmail.com

Abstract

Carnatic music shines bright till today with the legacy left by our great Vaggeyakaras.One such
composer who is worshipped by one and all in Carnatic music is the Uttama Vaggeyakara
Tyagaraja. He has dedicated his life to music and has shown the path of connecting the divinity
in music. He is considered as an Avathara Purusha and his compositions have taught the meaning
of life to many musicians and great composers. Such is the power and greatness of Tyagaraja’s
music. One such composer belonging to this great Sishya Parampara is Walajapel
Venkataramana Bhagavathar. As a mark of his Bhakti towards his guru, Venkataramana
Bhagavathar has composed and sung the glory of Tyagaraja. This paper aims to understand the
aspects that hail the glory of Tyagaraja by looking at two of the compositions written by
Venkataramana Bhagavathar.

Keywords: Uttama Vaggeyakara, Avathara Purusha,Sishya Parampara, Bhakti

Introduction:

Our country boasts of a highly respected relationship that can never be experienced in any other
place in the world. That is the relationship between a Guru(Master) and a Sishya(Disciple).The
Master is someone who enlightens the disciple and shows them the right path. One such great
selfless Master who shared his abundant knowledge with his disciples is Tyagaraja. Amongst one
of his prime disciple -Walajapet Venkataramana Bhagavathar, is one of the main reasons behind
the spread of the great Sishya Parampara of Tyagaraja like an ever growing Banyan tree. He has
paid tribute to his guru by pouring his heart out in the compositions he composed. He has taken
up different musical forms right from Storms to Mandalay and sung the glory of Tyagaraja. This
is a small attempt to not only celebrate the glory of Tyagaraja but also bring to light the
contribution of Venkataramana Bhagavathar on his guru.

Brief History of Walajapet Venkataramana Bhagavathar

Venkataramana Bhagavathar was born in Thanjavur District in Tamilnadu on 18-12-1781.His
father was Nannuswamy Ayyampettai. His mother tounge was Sourashtram.He was also fluent
in Sanskrit and Telugu.His interest towards music made him travel to Tiruvayyaru. Initially he
used to stand outside Tyagaraja’s house and listen to his music. This was later on noticed by
Tyagaraja and the blessed moment of the guru accepting the disciple became a tumning point in
the life of Venkataramana Bhagavathar. He served his guru whole heartedly for nearly 26 years
and learned many compositions of his guru. Tyagaraja and Bhagavathar had a very beautiful
Guru Sishya relationship. It is believed that initially Venkataramana was unable to grasp the
lessons.So Tyagaraja prayed to Lord Rama (o bestow knowledge in music to his disciple. Such is
the love and affection that Tyagaraja had for his disciple. At this instance the krithi
“Gnanamosagarada” was composed and after this incident it is said that Venkataramana
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Bhagavathar easily grasped the lessons taught to him. Venkataramana Bhagavathar was one of
the main reasons that till today we are able to enjoy and experience the compositions of
Tyagaraja. His perseverance in writing down the compositions and notating them has paved way
for celebrating one of the most greatest Vaggeyakaras of carnatic music. He settled down at
Walajapet. Following his guru, he too composed in several musical forms like
varnams,swarajati, keertana,shlokas,stotrams,thillanas,ashtottrams..His signature that he used in
his compositions is “Ramachandrapura Venkataramana”. He has composed several
compositions. OQut of respect for his guru, he composed few songs on Tyagaraja that reflected his
Guru Bhakti. Venkataramana Bhagavathar attained mukti on 15th December 1874, A temple is
dedicated to him near the Tyagaraja Samadhi in Tiruvayyaru. The Department of Posts brought
oul a commemoralive stamp on Yenkataramana Bhagavathar on 27th December 2009.

L)

W8 Chennai-oul (02

Image: |

List of available compositions in praise of Tvagaraija

1. Guru Charanam-Shankarabharanam-Adi-Krithi 5. Guru Mangalashtakam

2. Guruvara Mahimala- Anandabhairavi-Adi-Krithi | 6. Sri Guru stotram-Ashtakam
3. Vadarasane-Purvikalyani-Adi-Krithi 7. Adi Guru stotrapancharatnam
4. Mamaguru-Kedaragaula-Adi-Swarajathi[5] 8. Vvaaso Nigama-Shloka

A brief description of two of the compositions are followed below:
Gurucharanam, Ragam:Shankarabharanam, Talam: Adi

In this krithi it is observed that he tells the world to offer respect to one’s guru and avoid doing
any sinful act.Surrendering Lo the gurus feet will help one to cross the ocean of samsara.

Pallavi: Gurucharanam Bhajare he manasa durita gunam tyajare

Anupallavi: Sharanagata Jana duritavali samharanam bhavasaagara taranam shri
Charanam 1: Kakarlanvayajaladisha sangam shoka nikarasam harabiruthangam
Lokanugraha karam akalankam shn karunya Nidhim nisshankam

Charanam 2: Ramabhramma sudhimanitanayam Rama nama paripurita hridayam

Kamakoti sundaram anapayam prema Bhakti yuta jana samudayam
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Charanam 3:Narada guru karuna patram sriman narayana dhrta divya sugaatram
Sarasa netram shubacharitram parama pavitram budhajana mitram
Charanam 4: Dhrtagalatulasimani haaram santatam aganita sevaka parivaaram
Atulita natajana tata mandaram shatasahsra kirtana krithi dheeram
Charanam 5 :Rajaraja paripujitha charanamrajita panchanadapurabharanam
Pujita bhusura vara shri Tyagarajahvayam anagham sakshaat shri
Charanam 6: Samadasadguna paripurnam amita gana shastraartha nipunam
Amala Ramachandrapuravara Venkataramana Bhagavatha vimala hridistham

Meaning: The one who rose from the ocean like a moon in the Kakarla dynasty, the one who
removes sorrow from ones life,the one who blesses the whele world,the one who is pure at heart,
the one who is an ocean of mercy,the one who cannot be doubted on anything. The son of
Ramabharmma,the one whose heart is filled with Ramanamathe one who glows with
radiance,the one who is always surrounded by his followers.The one who is blessed by Sage
Narada,the one who has the almighty inside him,the one who is lolus eyed, the one who had an
auspicious life history which was pure and the who maintained friendship with learned and wise
men.The one who was adorned with a tulasi mala in his neck ,the one who was always
surrounded by countless disciples,the one who always blessed people who worshipped him,the
one who has written about hundred thousand krithis.The one who was worshipped by
Adisesha(the serpent),the one who is considered as a precious ornament for Tiruvayyaru or
Panchanada kshetra,the one who lived a pious life sticking to his tradition,he is none other than
the one who is called by the name Sadguru Tyagarja. The one who was filled with six good
virtues like selflessness,patience etc,the one who is an expert in the field of music,the one who
resides in the pure heart of Venkataramana Bhagavathar,

Guruvara Mahimala, Ragam:Anandabhairavi ,Talam: Adi

Pallavi : Guruvaramahimala nemani bhuvilo koniyadadura

Anupallavi :Tiruvayyaranu puramuna velasina haribhaktha gresarulaku Tyagaraja
Charanam 1: Ninnareyi na swapnamunanduna pannuka venchesi

Mannana thoda madhavu paramuga konni krutulu jatagurchumanina shri
Charanam 2: Narada munu karunaku patrudata varada bhramamata

Saramaina ganamruta rasamuche sarveshvaruni santosha parachunata

Charanam 3: Ramachandra bhaktha rajiva sudharasa panudata

Ramachandrapuravara shri Venkataramana puravara Bhagyodayamata
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Meaning: What do I tell about my guru-the one who was born in Tiruvayyaru and the one who is
a great bhaktha of Lord Vishnu.How do [ sing the glory of my guru who came in my dreams and
told me to compose krithis on Lord Vishnu. My guru is blessed by sage Narada and he has made
Lord Shiva happy with his aesthetic and knowledgeable music.How do | praise my guru under
whom this Venkataramana Bhagavathar is fortunate to be a disciple.

From the description of both the krithis it can be observed that Venkataramana Bhagavathar has
given many minute details regarding his gurs's birth,his dynasty,his virtues,even to the extent of
mentioning that he is equivalent to Lord(It is evident from the phrase Sarasa Netram-Lotus
eyed).Like Lord Rama is everything for Tyagaraja ,Tyagaraja was everything for Venkataramana
Bhagavathar. The mention of Tyagaraja as *Sadguru™ proves that he stood high in the heart of
his disciple.

A brief musical analysis of the above two compositions:

e Style of composition: It is clearly evident that he has followed his guru’s footsteps and
has composed multiple charanams in both the songs. An interesting fact is both the songs
start with the same word “Guru”, This again reassures his respect and devotion towards
Tyagaraja.

e Usage of rhyming patterns ,prasa and yamakams(rhetorical patterns) and swarakshara
patterns can be found in abundance in both the compositions. Quoting few examples from
both the compositions below as follows:

Song 1: Gurucharanam am:Shankarabharanam:

Dwiteeyakshara prasa:

Kakarla-Shoka-Loka-shrika Narada-Narayana; Sarasa-Parama
Ramabhramma-Ramanama-Kamakoli-Prema | Rajitha-Pujitha
Dhrta-lata Amala-Ramana

Anthyakshara prasa:

Sangam- harabiruthangam Anapayam - samudayam

Tanayam-hridayam Charitram- mitram
Patram- sugaalram Mandaram- Dheeram
Haaram parivaaram Charanam-Bharanam

Akalankam - nisshankam | Purnam-Nipunam

Yamakam: Raja-Rajaparipuritha charanam-A beautiful yamaka pattern in the charanam 5

Anuprasa- Atulita-natajana tata in charanam 4 is a classic example of anuprasa.
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Swarakshara: Both suchita and suddha swaraksharam are found in the pallavi and anupallavi

respectively.
Son 2: S M S R Guruvarula, Ragam:Anandabhairavi
Sa ma Gu Ru
Pallavi-G
Dwiteeyakshara prasa: aflavi-dra
Anupallavi-Thiro
Antyakshara prasa : Ninna-Panna-Manna-Konna Narada-Varada

Patrudata- bhramamata Panudata-bhagyodayamata

Swaraksharam:Suchita Swaraksharam is found both in the pallavi and anupallavi

$ NN,§.S,
G M
Vela si na
Gu Ru

From the above observations we can understand that Venkataramana Bhagavathar was adept not
only in portraying the glory of his guru by using the lyrics intelligently but was an expert
musically as well.In both the compositions it can be observed that he has used his signature very
meaningfully and conveys that emotion that no other person is grealer than his guru and he feels
extremely blessed and proud to be the disciple of Tyagaraja.

Conclusion:

They say that it is very difficult 1o get a master who can guide a disciple to the path of
enlightenment. From the composition of Venkalaramana Bhagavathar, it is evident that
Tyagaraja was not only a great guru but at the same time a person of Sadguna-good virtues, one
who always taught his disciples the importance of displaying faith in the almighty and staying
away from worldly affairs.Having such a master is a great boon to the disciple. Venkataramana
Bhagavathar is definitely a blessed disciple and he has done complete justice in portraying his
guru Bhakti by offering such beautiful compositions and singing the glory of his guru.He has
covered many details about Tyagaraja in his compositions.”Guru leka etuvanti Guniki” is one of
the famous krithi of Tyagaraja.True to the words of Tyagaraja, his disciple also followed the
same path of gurubhakti.”Guru Saakshat Param Bhramma”-A saying that means “The Master is
equivalent to supreme god™ that is how Tyagaraja was for Venkataramana Bhagavthar.lt would
not be surprising to tell that for Venkataramana Bhagavathar it was “Sadguru Tyagaraja Saakshat
Param Bhramma”. Last but not the least this one shloka is enough to understand the greatness
and glory of Tyagaraja.

vydso naigama carcayii mrdugiri valmika janmi muni
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vairigye Suka eva bhaktivisaye prahlada eva svayam |
brahma narada eva capratimayos sahitya salgitayo
yo rimamrta pina nirjita Sivas ta” tyigardjam bhaje ||

The meaning of this shloka is that “Tyagaraja is like Vyasa in Vedic studies,like Valmiki in his
poetic instincts, like sage Suka in detachment towards worldly affairs,like Prahlada in portraying
bhakti, like Narada in his musical wisdom. the one who surpasses Lord Shiva in chanting the
Rama nama”.Venkataramana Bhagavathar worships and salutes that great guru Tyagaraja.
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G T Uepf BT URWRES T
\J
Sl olley U

T faumT, SMa vd dferd ball A, oot favafdered, faeel

AR : U BT U ded WA 8 | ARSI G 3 AT BT F9g [FRIiRer e &
fafer T & SHU B fhar 11 8 | UIeh: BIel 3 T IR S dlel AT 31R HeAThTed
T BB & AT AST—AeT & | A gl & IgaR N faey 0T ugfa &
UREETHT AR Il H giteTi=r BIdl €, Sii— a9 kg H M 99d, 8R 7T g9
g H AeER 3Nl | AR S | I @ gefa (il TRk, dEe safe) B W

ol 9IRS # UT BIaT © |

AT T Ul & A T Bl YD HIGTRIA A HEgH Bl © | G
Se—odd |l H &1 & | ARl B Ho—dhd @i, 91 B SN A Fe@S U T4l
H AT @l el e 7 PRAT & | UY—Uell, DI o B qiferdl, dRI @I R,
Ulerll @1 HgR FgFsle, BId $ HER O, AR AR B IR §<d df @l A Fl
gepfcl W A TRl I BRd o |

UG TR B FART ‘0 SURT AR & a1 & ugEn e (@) g b A o
SIS BT & | DT 3Fef UDHRVT, W™ (A=Y =T, Afeeh o, 3N1fe 3 31dl H Ugul
BT ST B | b Aih FagR & =TI el I AU UTofl, Siid—aig, Ue—ure,
Te—aIer, onfe, xR varit | forar simar 21 59 fava # 98 fewef 2 & o
SRR T8 {d ] B FARTRS 31 T Al—haeR 4 Udierd 3l # gl FH1=dT
Bl ' IR=g Al F8R H Yafeld oTes & 31ef 9§ &Tgad 312l T YuidT: 9ol &1 awe
21 fdeg) 3TeTc: 9% S 31l | T ST 81T 2 | $9 gfte I URMT orea 11 7o+ argrdt
3] | R AT 8, Fifh TR ST & AERYA d@ Thd © | TIH B U+
HRY A IO BIAT © | 98 BRYN AT 37U FeATR BRI H I~ BT &, 59 THR
FHWR Bl AR SII—I] STl I8 DRV DI SIAT FHAG Bl B, T8| GeHTH ded Ui
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g Sl FIH ol HROT § qAT S8l 9 I8 fIeq Igg 811 21 599 SffaRad W™
areHd H Udhid W Bl Gite, AT, WARad T, U], [qaR—3=, &g i fafde
3l H AT ST € | Uepld & 39 fafdy a1l & I=aid Ul BT &3 AU g9 Sr]
2 IR TR gEIvS & UGy @ uRf # o ST B | &5 @) aATgdhdm 3R Ry &
AT @ IMIR W YHfd B A faReqT -—3ruei ARl # 9§ 7—(1) A
Se—ddq HYEd Bl Ui HEdl © (2) Ss—<Idd FHI™ & URIUR ATUeT T 3iR
WG BT (3) Gite BT IW I AR I, 3R ATUeT MR Jfte Ave 1 8 2|
A B A=A 59 diFl WUl H el 2 BT Ad8R B & BRYT fbdl 9 YHR
BT AT 989 T8l BB S Webdll, IR AId—AH H o9 59 fARre quiq ught &
AT g ) AT ST B, T SABT &5 VAT AT BT Il 2 [ 3 JhR Tepfar
BT AT gCHIV | FHASH & SURIT Uafd & 3fef bl URHMINT SR gU el T
g & el afdq o) 98 oraRerm &, S AR QIR 99D HYD! W MId B I Iq+
Bl & | JOF HIdaT 8 3R Tefa Wl & | |0l Ra I (U gl gRT AT Hreb
g STEl S| WAl BT AT PRl &, T81 IHD e B D HR—ATS W WY
e BT STl © | O3l H Wi 36 d<al 4 W U Upd W | g8l 39 3MYg a<al
@ I T I 7 | YRl RE & W@ wU 9w, 9 3R d9 AFERI O B
AT B [

gafa & v # faR &= gu S f6Ro AR e &1 799 & 6 uafa & sraid
Il UGV DI AFAT =AY bl f[dHrd Aa & AR |§ W 2| Uahd &l
R el 2—arifads | o1 Ui & Siaeta agl awy ol &, i wiea @ gmeif
ORI AT HaART 81 8 SR S W@ &1 (U i Bl ¥ 84 JMdbiid ol © P

U BTt | I 3R YRl T af-TSdd T el & | Wi @R, o 3R a1 &l
Jre” I B | aret srerar Afad w9 (q9) yafa o Ud ge e 2 ) a8 g gedt
@I G R 4, <1 & dia- 3 dr Fgsll & URad+ H Yoiey ¥ o= Pl
AT & | 3R Uald H S <1F BT 31914 Il Al Blg Q-1 20 °¢ &I, BIg 28 T
BT AR PIS 30 TS BT BIAT | T UBR A1 GG AR IR BT BIg qAI e a1
1 U | U A8 & il $9 o R AR 2 | I6D SRR—FaR H T Bl T
g1 A1 g B SN ©, A A6 [T BT SMawIaHhdr Bl § | IR ofd o Bl TR
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fiemer ReR &1 SRl & A1 9 A% & UV U6 Hal & fold 99 SR U IS Sl
2| 59 UBR I HHIT T ol YD A H Heid 3fdT 3d WU H BRI Bl 5]

=

G BT GART U 3 WR' & | WRI & AN W AN DT IWURT BIell & | 0T AR Tl
HT ACC AT B | I B RRIGYG M & U 3FE I[T BT TR AAT aeA
AREGRI R FEIRT AHATER BT 2112 | AT BT G 91T TR 31R 571
@ ARIRG 3R ARYD TR & MR FIAR AT TAT 2, I§ DHacl HUled HedT]
eI 2 | R wa gRT Iz fafed gar 8 b sl & O 9bR g—aw, U7, 3iR
g | D% U DT I Ul 3 Iof | bR 9 g0l e &ell &, SAY 39 HHY
@ 4ol S1 R BT I 37dl are Bl & Fofe! Yepfd B &l Bl &, Si—,
Urhel] RMT ST(S | S0 TR ORT IR areT @l iy shHen: &= aiiR 1a H R@T drell
g s9ferg fam # O uapfa & I97 SI—eT, Ui, Jearil I, Sanfe def Ia § a1d

Ui & YN SA—HTADIN, SRARI, SIASId=i I, $Tfa T TGl Sl 2 |

AT ¥ [ @RI &1 9T A Ui & Fadl iR SmenRa © | Feieit ok ey &
T A /B Sl AR Rt |1 e 2, sl 59 99 piel Rev 3R dAe
99d BT TANT BT © | GI§ & GAY T &1 991d &l 2 &R ARidrd IR &
BT B SR APHAC ASH TRl 2 | B T & d1a 9! RIferar §ara 8-
ST &, SHfely I N 3R Y& 9 WRI & YART [ § BF o 2, oi— s )
ST dTel I SRR, fdemae safe ok @ # T S dTel 0T 94, BHR aen
urell A | /A WR A & 916 A Yo g Aldd BT AU A H 0 BR e
2, SUIfoR) UId:aTel| IFT STRAT Y 81 8, 1Al S MM BT I 9<id &
SORAT (T & =1 T) H JeIar I8l 2 3R S f[AuRId ARidTel= IR H ganT 3 (|
R I H) B YT e © ddif A Q7 WR B BoR URSH ¥ AP B Okl g,
STy 9 |HY | TR T4 dlel T YAl W Bl 8, Sil &b #% & WHIardad
g

B I & TR W BIA 8 Fo1a] gapfal o, Iu1, <flevr, s, eiiderdr, e ol
¥ gad B & | f5 1 I & el @ AR M @l W IERT B | UAd T
AT WAl |4 FEfad 89 & $RT U falne ardreRr IuRerd Rar 2 |
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Rl e i # AT @7 A= el & AR ¥ auie U 81T & | O R
TR A BT U7 AT Yl (F9Td) Bl & I TR [T BT AT 7011 Tepfr
B &, S UYad ORI & oG T ol W R SR 7, SR— 6T SRaR), AR,
HIADIG IS INT TRIR YepfcT TAT IAT FSMI, FER 3MR PBHIG 3Mfa I A Ul
@ M T| I AP IR W TAT IFT SRR, ARG, BIGHTST H HHOT Bl WG
gfteaier 81T 2 |

fRegearil Wi ugfd H AN & TU—qoy S & e H 99y RIga R Favs
e &, FSTI®T BRI AT & TRl H IACHR &1 ST 7, JAMT I AT WIDHR BRAT
g1 U b gAR A ufSdl =1 I BT St WY WR A BT RAgr o w=df o
d f6ar 8| ARITRE 7 U T I I] H TS I @ IE BT AR
Fall ¥ WU fhar 8, Si—ike u=d W g H, =1 yeo go= = 4, fBwsidl
a9 kg 4, 3R UM IRE &g H| T YHR a7 qor I H M-Sy S ared
RAT U =—f=1 Rgell 9 Y S drel IA &7 Seerkd A1 oRI<d o b |°
BhIRacdll B AJAR, "IN SUU & UISeh] el Filld e & fSTemgali & < &1 &
<adrsll T 39 {38 Bl U= fhar & 3R U 99 H §C 3l & HW ¥C T ReR
Py | v€ QU 39 UBR o—a9< R A dd 3R JuRI, W FJ—S 3R
3ITYTG, AT 3T HTGI, TRE g AT (FIR) TAT BIfcidh, THT FJ—INTET AR UIeT,
RIRR |18 T WIS | ¥ Fgall &I gUT B & d1a ITH IR Ud g3l &
U T ST 2 | 99 g H fRUSIel YT =M SHah! IRIAT gd 3T BT T Sl
2| M1 g &1 0T 9B T | g BT I 7Y B, AR RS BT SN @1 B | 7HT B
D AT RIRR BT 3RT I 2| 39 IBR Bablacell HT M T A= g
RIgr= & I g Gid # T Feg Rig @1 faRIy A8 =81 JeT 8, fobg Fkgsll
¥ ST AT aul Feq, R @ A qAT d1ed DI gite | He@yul kg B, oD AR
amgfres wifia # IRT I vEferd 2|

yepfcl § Ger T bl 8Y M-~ ®all & Aed B q@HR a1 Uhid H bell 83
JER Pl SEPR W o Tl F JHI—F8R & WR L USd © 99d, d8R Al
THA—dBR 3N Y AT IR a6 kg H TRI—I9d fd & | 9 I & oy

“gHAA! AU HET T 7 | TRSId gU WY TAT IHS! §8 Ul Bl @D [ T
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g1 AIGd BT A9 8l N1 P I AR & GR 7 US| ABR dAT IFd UHRI Pl auf
el H Ry wu ¥ B 99y TR 9T Siar 2| AeeR & oy iy
FEERIE: §9 USR Hal A7 2 | 7 W1 & Mdl H§ ;g Gl qoid sIam & Sif
3R A1 JHEe™S BT ¢ |

AT AT YRl BT A A & | G PRI D IR D A H 3D
fhaawh, HATY, TR, TAT IRFGHRI G AgHl & 79 U 81T & | $B TNrmfe qor
gl & Ry wr=l far uvqa far o &1 8-

W Y=< & AAGER 3Mfed g # AT 79 & d-drvl 4 (i o | fafder
BRI H AT AU AP AT Uil DI AHSIT o1 | [~ ug—ufera @l et
BT & HITSA IT JHTE DT Ycileh HI AT | IJHRYT U7 7T I &afvrdl bl Ferel
A 3FIEN AT & AT W 42g <aqr @1 d& BRAT o WRIEd: 98 GIId e AT al
TR BT BIAT AT | F @RI BT [ddb1d DIl HH H g, 3 JEATIHR FId Bl Ik

Bl
HAT G gEgaud’ U H ‘Piee’ & M W 9 Telie aftiaq © fored diia & wri
&1 I YY—uferdl B eaf i F g g
YU dfd R, KTH AD 9o |
3o 9Efa MR, wiar agfr Aease | |
YRS $To Pifdber: Tod qaq |
UIgeHil ST 99 TG a9 |
|4 (areen) @ oo < | A 953 Ton 1o
AT AR TS H dIeldl 2, A1ad k9 H, 3T TTER H, Sdfh hid Aegd WR # dierd]

2| T YW AR B H DRI GaH TR ¥ drefdl © | Hed 9ad TR H drefdl § IR
greft e WeR &7 SR R 2 |

BRAT BT Th AT & AJAR R FGRd AT DI A1d H AR B FHI T TR
fearg QT | 9ISl e BREA & BATTAR TORG AT IH YR Bl 37U IR I
| UH G STt H gAd GRY I8 T o1 | GaT Bl 98711 B & YTl BY o)
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e 99l g8 | a9 BT TR & S9 JeR W U1 9 S9d 91d s 8l T 3R

I A &A1l bl fo1 BORA AT 1 AT DR forar | A €1 A1 eaf=idf e
R g

U BRY! g &1 HU B fd ysrel R FHAIGR’ AME BT T Uell Bl o, )
e § TG D1 Wifcr I YRGBT & | Sl A R I Wi WR gofle gal |
A3 et fIRIvs Ty BT B 8—"HgS o FIIA Bl HARA IUBR Tebfd I ST
BT | IAF U SiaT & ga—HTe HHITHI aTrervl Bl S@T | ARARIT & SHd—r!
ARl ¥, AR HI I IR 4, UER & Ug&IBR HoRkd ¥, FAR & TR da
Sl B STSIRAT W, dlq 3R IS DI UG DIl I Adord I b IH Ueb faem
H T B HYR WR YR B §U gATs Q¥ | Ubfd & I HgR @R HRYT B
B A @ Siigd H U T AT Bl I AT | Siig H gl TRl vd Hord i
JFEUY g b oIy A 7 TRI W ARG IR e o f3ar | S R &1 I8
aRem™ gat o 3T Tetax fava &l Eid uRepd wu § uTa 8 | |2

Ueh HATIAR T a7 Wi e M 3 1™ W UM o & oy WRIER T |
AN 9 ST §AY 997 B9 offl | 9uT &) €1 Ugel He a9 iR g 1fd @ W
¥ forg FHel #1 BII-BIS UGSl IR R ol | VAT 8F 9 o7 IR &I el
I B ol | Ifd Bl e eal+-R—l 98 Sty &l 3R I8 WRed Bl 370
AR, H 1 W gRY B d 9199 31 T | a9 AThR Sai4 [deqdbH| St bl I8
|Y 3T qardT AR B W a1 & (A0 R Bl el o 99 GHR B eaf-rf
RETEIICR

AT & o | gfcr T ug—uierdl W e FEl 8, 3 Bell, YA AT TN
ERT I8 a1d g BRIl © | $8T Sl & b Hia—asre A O arT H d3ahR T
B o, T8l Biordl RIetdx Bel o STl off | Wi &1 @R AsRAl Ui & Argi—aa
H ISl § Bl Ul &R T Yderad | HaTeld BR I9d (A g gig UR Y91d STefdl
g | ST I=iel 7 I7 fig 9= e 2 f &g & wr—a=Ral 9 ts—di aoll 9
Uedfad 81 & | GURiE IIRAIT Je1i+d SRRl 7% a9 o daefaRea—awe=) e
JFHT gIRT YOI &R &A1 o b awRafay # A1 Sf/g & | o 3fieRATT SIgR o
D! TINTRTAT H SR Teb IR A=Al 15 & | 1 | Yd I3 R Uil 9 o=l bl
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3feReIT oxg oif s ofl 3R TRIF & 919 I WR 315 gt s 9D Pl G AT AN A
BT o7 | I AR TR DR J&ll & UICITH & by H Rerd FaRIeRe f=aferd
3IIR e 81 3T & | ©f0 Elo U0 g =1 A= Rl @l eaf=i b1 drell uR udieqor
fBar | do R & AR, ST F9a R 3FRT I9T &1 va 3T # A e a&
A il o7 gig # 2redr S 8, U] Ugad T Bl e H—a=Il Bl i S 31 i
B AR | W0 Rig 7 3Tl diSll, 19, Rl 4, W e R G Bl e &
TTg BT g fban | oru s | 2 Rig 7 78 a1 g8 <l fb Ui goy g @
37ueTT B AT ¥ 31fde waifad 9 e 81 € | diell oR I B wAT @R i R
q ey fereprer fo T Brdiol @1 G WR, WRER U071 &1 don R 3R 98R B
JrIfer TR g ¥ Uil W 9gd g gedT © [¢

gIfdl & |HM & ug—uler W W G b1 g9 usdr g | fhagwil 2 fd
I I A BT BT a2 H PR ol A | AT A Iras] qofl drel Yo 999 GebR
D TRA (TO—URA) IO BRI BT I H B I BT ST B & | AT BT G
AP T & Gl DT FHcehd BIbR b U Tl A DI Bl URIg & | S+
T7g # W FT—amde & forg Wi &1 wnT faar S 2

TH0 BAR & oig FHIT SIaR] IR ) SRR Sleidl & # I8 91T 37 & 6 aaw,
§ax, IBT AN Uell 3R RIS =S, R, gA—fdera IR TR R A= arel
BT GATHR W07 fhy U iR 9@ ufdfshar ura @l 13 | Sifdq & fasraare &
RIGTT & SI9R, U] AMdl & 4ol © | 37 gdull & 01 & Hared oK & gulord
9 U IR G BT TG TS Fehdl & Al A9 UR SAD] T YT I By AT
31 AT ST Favall B °

GGGl
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